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BOOK mis.
' THIS SPELL OF THE ROCKIES. By

Enotf A. Mills, author of "Wild
Life on the Rockies." Illustrations
from photographs by the author.
Boston: Houghton Mifflin Company.

SCIENTI8T. adventurer, poet. Mr.
Mills is all of these. The first la
a rigorous man, keen only for
facts in their bare exactitude. At
risk of life and limb, the adventurerpursues these facts, inspired by the

Quest, it would appear, to scale the rampartsof heaven itself by way of Rocky
~w.;n Ti,.. vY/wtft'u faclr tA nrwtn
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visions that enmesh the spirit of both man
of learning and man of action in the
wonders of this high kingdom and the
glories of it. The first, the exact an<l
studious economist, wrote "The Wealth
of the Woods," a remarkably clear and
pointed summary of our manifold debt
to the forest, lie, too, enlarged the tribe
of Plnchot in ap admirable study of the
B eaver colonists as "Little Conservationists."One bent on learning things about
the life of nature finds the most of these
rhapters shaped definitely for his use.

However, the pure adventurer opens this
volume In "Racing an Avalanche." The
odds here are about a thousand to one in
favor of the avalanche.but the man wins
and the reality of a "special providence"
scores another proof. This adventurer
plays a winning, if not a leading part,
also, with a blizzard and a landslide. The
poet in the man, all along the way, sees
visions and dreams dreams. These, in
figure and phrase, he sets out to stir the
feel ngs of the reader over this titanic
l>anorama. Tills is a robust, muscular
company of stories with a clean Greek
countour of parts about them.

THK JOYOUS WAYFARER. By HumfreyJordan. New York: G. P. Putnam'sSons.
Though the plot here is by no means insignificant.it Is not the plot that stamps

this book as one of an exclusive few. Nor
Is It the problem of character reacting
upon life, though this, too, makes a fine
and appreciable part of this uncommon

story. Rather does its peculiar essence

spring from the mastery of that inde-
nnaoie quality wnicn, ior warn 01 a. um.tername. Is known as atmosphere. This
is the medium through which the spirit
of adventure of every sort either lives on

dies. With this, adventure soars, buoyant.Without it, adventure dies stodgily
on the way. This story darts, and swings,
and reels, a-wing. It is the story of a
youth who,, bent to the barrister's trade,
springs like arrow from bow straight into
the artist s life, for which he was clearly
cast long before fathers of worldly patternwere invented. Read the book for
yourself. One must read it to catch the
wit and wisdom of it, the fine spirit, the
open heart, the gay, inconsequent sophistries,the attenuate but delightful theoriesabout art solely for its own sake.

- and the devil take the world, making
what he can of it with man's clear connivance.With gregarious instinct, one
hunts to find neighbors for this beloved
book and man. "The Broad Highway"
and young Jeffery Famol live straight
across the road from them. And up and
across the fields a bit are "The open

- Road" and its two of kin, with Maurice
Hewlett as householder.

ADVKSTl RES XX LIFE AMD LETTERSBy Michael Monahan, author
.* of "Palms of Papyrus," etc. New

fc York: Mitchell Kennerley.
. When an Irishman really has somethingto say he appears*to have more to'
say it with than one of any other race.
Mr. Monahan in these adventures is a

ease in point. Much reading, individual
thinking, most independent views in mattersob life and letters and, above all, a

way quite his own, set this writer off
pretty much by himself. He is a vagrant
reader! everv now and then turniner his
back on the broad highway of literature
to loiter along the primrose paths with
such as Claude Tillier and Guy de
Maupassant, George Moore and Oscar
"Wilde. Loose and indifferent as to
whether we accept or reject, he comes
back bringing a sheaf of original and
positive opinions about some of those
with whom he has been foregathering.
Putting aside the dead language of the
professional critic, he moves out into a
zone of straight appraisal based on the
power of a writer to enlarge the human
horizon by means of literary* art. Balzac
stands here as the high exempiar,
brought in at many a time and place to
prove the pattern of genius. A beautiful
and poetic reverie on Charles Dickens
and a true heart-fling toward Lamb
stand high among these sketches, as
does also a fine tribute to Thackeray.
Readers of Maupassant will seize Mr.
Monahan's estimate of this master of
the short story. Human being will be
glad of his homage to the genius of
Oscar Wilde. Many will shiver when he
drives most of the modern novels into a
pen and damnB their authors He likes
to prick bubbles, to sweep away cobwebs,
to jostle hobbies and to make our dolls
cry. Then, when It is all done, he grows
kind and tells some tender and lovely
story about "Mary" or "Bill" or another.
WHERE HAI.F THE WORLD 18

WAKING IP. By Clarence Poe, authorof "A Southerner In Europe,"
etc. New York: Doubleday, Page &
Co. Washington: Woodward &
Lothrop.

One reads this graphic account with a

zest and enthusiasm equal to that of its
author in making it. The volume is a

series of photographs of Japan. Korea,
.Manchuria, China, India and the Philippinesas they appear today. That which
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studies of the orient is the author's attitudetoward this subject. Counting industrialismas the dominant world force
and the great unifying factor of the
present, he casts the study in this atmosphere,examining these peoples in the stir
of this modern energising impulse. Hundredsof snapshots of daily life and condition,innumerable sidelights on characterand custom, here and there a page of
history or tradition, now and then a paragraphof shrewd reflection or sturdy lessondrawn off for our own pondering, all
these focus upon the character of this
great transformation and outline, broadly,Its widespread effects. An offhand
sparkling manner of the electric typeaddsto the reader's pleasure In this uncommonlyarresting study of the east.

\\ 4HHV OFFICER OS l.K.tVK IV
JVPA.V By I.. Merviu Maus, colonel,United States Army. Illustrated.Chicago: A. C. McClurg &
Co.

Out of his "leave In Japan" Col. Maus
has made an admirably complete and
practical guide for the traveler in these
parts. He has, moreover, sketched a balancedand spirited picture of Japan, Formosaand the Philippines for the reader
at home. Setting out from Manila, the
author went to Japan by way of Formosa.
Around important centers, such as Nagasakiand Manila, or along certain sectionsof travel lik« the one threading
through Formosa,-he gathers the surroundingessentials of each of these, enliveningthe whole with innumerable incidentsdrawn from both the past and the
present of the people. History, religion,
custom, society, economics and politics
combine in these passing v.ews of the
country. Throughout, the soldier's point
of view appears in iingerings over insurrections,uprisings, rebellions.vivid spots
in an already briii.aut ensemble. The
habit, too, of soldierly precision and care
for practical details is here, work.ng out
routes, points, rales.the thousand and
one routine features of travel. Another
volume, covering Korea, Manchuria and
China, readers will be glad to know, is to
follow the present one.

PRINCIPLE# OF ECONOMIC#! VolumesI and II. I!y F. IV. Taussig.
Henry I-ce, p;.Jcs-o, of economics

In Harvard University. New York
The Macmilian Company.

The first count for Taussig's "Princl
pies of Economics" is that it is readable
It is untechnical in form. Even the way
faring man can make it out Again
concrete facts and. what Is better still

, cotemporaneous facts in the main ar
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stance, works with brick, ston<
and foliage; the landscape gar
dener with flowers and shrubs

earth and water, when forming plctoria
compositions. The mere fact that tin
picture thus created has not been trans
cril>ed on paper or canvas makes it nc
less a work of art. At the National Mu
Beum recently there has been some picture-makingof an exceedingly artlstk
character, of which, however, comparativelyfew people have been aware. Th(
object of the pictures which have been
produced is to Illustrate the habits and
customs of the American Indians, and
each comprises five or six life-size figures.
Instead of being painted, the figures arc

in the round and the pictures composed as

tableaux with living models. Each occupiesan entire case, and is given appropriatesetting. From every viewpoint the
feToups compose well, that is, form a

well balanced, pictorial composition, and
no detail which would add either to accuracyor effect has been overlooked or

slighted. The difficulty of thus combining
science and art is great, but the value of
the union is almost incalculable. The
artist in composing a picture as a rule
has only to consider the laws of composition,light, shade and color, but the
scientist has to further satisfy the demandsof truth. The result is excellent
and most pleasing, information is given,
and in a way which makes it memorable.
The Curtis photographs of Indians in a

measure fulfill this function and in the
same manner. The groups at the museumhave been composed by William H.
Holmes*, who Is, It will bo remembered,
scarcely less distinguished as an artist
than as a scientist; the figures are modeled,and most admirably, by U. 8. J.
Dunbar, the sculptor, under Mr. Holmes'
supervision, and the details are arranged
by H. W. Hendley. In all there will toe
sixteen groups, eight or nine of whlctl
have now been completed. One of the
last of these to be put In place is of peculiarlocal interest, representing the makingof stone implements by the Powhatan
Indians on Plney branch, where much of
their broken stone is yet to be found.
There are live Indians in this group, each
in a different attitude, and yet all intent
upon the same oocupation. One pries up
the bowlder which the next prepares to
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" CHAPTER I.
Which Telle of a Very Commonplace

Incilent.
No! No! she was not going t0 gush!

Not even though there was nothing in the
room at this moment to stand up afterwardbefore her as dumb witness to a

moment's possible weakness. Less than
nothing, in fact.space might have spoken
and recalled {hat moment * infinite
nothingness might at some future time
have brought back the memory of it
but these dumb, impassive objects!
the fountain pen between her fingers!
The dull, uninteresting hotel furniture
covered in red Velvet.an uninviting red
that repelled dreaminess and peace! The
ormolu clock, which had ceased long ago
to mark the passage of time, wearied.
as It, no doubt, was, poor thing.by the
monotonous burden of a bronze Psyche
gazing on her shiny brown charms, in an
utterly blank and unretlective bronze mirror,while obviously bemoaning tne fractureof one of her smooth bronze thighs!
indeed, .Louisa might wed have given way
to that overmastering feeling of excitementbefore all these things. They woulu
neiuier see nor hear. They woutu never

uende, for they could never remember.
But a wood ore crannied on uie smat.

hearth and and those citroncoioredcarnations were tavorne flowers
ul ins f * and his picture did stand on

cue top of that ugly nttie Louis fhwippe
uureau No! No: it woum never uu

IU gu&u, 1UI IIICB« imtlfB W MUIU

anu, uiougn tney nugnt nut remember,
uiey wouiu remind.
rtiiu oouisa counted herself one of the

strong ones oi tins ear 111. just think m
ner name. nave you ever known a

i..iuiaa wno gunned; who caileu tierseti
iue nappiest woman 011 eartn? wuu
u.ougiu oi a man.just an ormnaiy man,
iniiiu you.as me nest, tne iiauusoiuest.
Hie truesi. tne most periect neio ut romancemat ever uirew a ratnauce ovei
uie entile prosy worm of tne iwenuetn
century?
uiu,#as, believe me, do no such things.

Tne aiays anu tne Jeloras, Uie tasdy Dainarasauu Lauy Kaunas iook. ueaimu anu
cnai nang wnen, ciaspms Uieir niy-wmtu
1.anus Lubeiner anu raising voiet eyes lu
tne paiteineu ceiling paper aoove Uiein,
uiey exciaini: "on, my hero anu my
wig!"
nut Laiuisas would only look ridiculous

it tney neuaved like mat » * kuu.su
nanus, too: * uou^a, the eiuesc or
mree sisters, the Uausiiier ot a weaiiny
migiigu gentleman wuu a line estate in
Ken 1, an assured position, no truutwes,
no caies, notiimg 111 ner life to make it
sau, or soiutu 01 interesting * kouisu
mains anu romance: * Why, Sue
was not even pretty. She haa ueitner
» Wifl rvco I1UI 1IWI ui I UUllj fiuiu. X 1IU

iuiier whs orowu aua tne lor.ner wet«
jiuvv cuuia romance come m

me way of giay eyes, ana ot a gin uauieo
x,uUiSa I
twi you conceive, for instance, one Oi

tnoac uuoraoie detrimentals oc low u«fciceHi.a empty pucaet who nave a wa>
oi aiousiita love in me titans ot u«
otauuxu. uaugnmrs oi irasciuie ninl.ouaueo,tan >uu conceive sucn an incereet.«"fepeioOnage, 1 say, tailing in iO«e wiu
nju.su name/
i comes* uiat X cannot. To begin with,

near, ainU aipine nam* was not aitogotuera millionaire, a,.a not at an liaaciuie,ana ihuuihuu owners ot romantic
iciminanLie* were not oil m* visiting not.

cueieiore, JLouisa, uvuig a prosy nte o.
luxury, got up every iiioimiia, ate u

cuyious oieaiua&t, waixeu out wun tne
uogg, nunion m me autumn, seated iu
una winter, ilia me uoauon season ami
yiayea tennis in uie sunimer, just as nunureusana Hundreds of otuer wen born,
wen urea iungnsu girls ot average means,
average positions, average euucatiou,
num. aance ana play tenuis tbrouguoui
tne lengtU and oreauih ot mis country.
There was no tooin tor romance in such

a lite, no time for it. * * * Tne Life itself
was so fjili already.so full of the humdrumof daily rounds, of common tasss,
that ttie heart which beat with such
ordinary regularity .n the seemingly or

y

: used to light up all sides of the few
cardinal economic principles upon which

- these facts rest. Any intelligent habitual
newspaper reader has much of this ma-terial, loose and unorganized, aPready

. in his possession. This study organizes
l. such scattered material, adding to it in
b organic manner. Again, it uncovers the

m AND I
i break with another stone: the third
_ roughs out the arrowhead, the fourth

trims the edges and the fifth puts on the
5 finishing touches fastening it to the ar-

, row Itself. The occupation was described
, by John Smith of Jamestown about 1608,
I and the costumes of the Indians have
b

been copied from drawings made by John
White, "artist of Roanoke," but a few

- years later which are now in the posses»sion of the National Museum. Of the
.

ease and unity of the composition some-
thing should be said, and to the excel- i
lent modeling of the figures In their vari-

* ous attitudes attention should also be
- called. These are indeed works of art.
} real pictures.

j T7OR students of design no better ex*amples could be found than the ,

baskets and pottery of the Indians now
on view in the National Museum, on the

J same floor as the paintings In the Na-
' tional Gallery collections. The Indians
were excellent designers and able craftsmen.their baskets varying in form are

1 beautiful in line, texture and pattern,
t and their pottery is peculiarly decorative.It is interesting to be able to pass

thus from one demonstration of art to
another.from the handicrafts of the aboriginesto the finished product of our
own time and people in the more restrictedfield of the fine arts. There is
not. in transition the shock one might
suppose, but to the contrary a distinct
consciousness of the inherent relation1
of all art, or rather the art of all times
and all peoples.

*
* *

IN the basement of the National Museum
there were exhibited this week the

designs entered in competition for the
Perry memorial, which is to be erected
on Lake Erie in commemoration of the
centenary of Perry's victory. Over fifty
of the leading architects of the United
States submitted designs with the result
that there was ample opportunity for
choice. The fact is, however, that there
was less variety displayed than might i
have been supposed. ]
The chief feature of the design called i

for by the schedule of the competition j
was a shaft to serve both as a lighthouse
and a permanent memorial. With this
was to be combined a small museum and
a library. The results ranged from a
simple Doric column, to which the award
was given, to factory chimneys of various <
styles. The winning design was in every ]
respect superior, simple, dignified and f
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dinary breast of a very ordinary girl did t
so all unconscious of the intense pathos
which underlay this very ordinary exist- r
ence. t
Vaguely Louisa knew that somewhere, j

beyond even the land, of dreams, there c
lay, all unknown, all mysterious, a glori1ous world of romance.a universe peopled c
by girlish imaginings, and the sensitive, (3

. creating thoughts of poets, by the gal- i
loping phantasies of super-excited brains, e
and the vague longings of ambitious s
souls.a universe wherein dwelt alike the s
memories of those who have loved and t
the hopes of those who suffer. But when j,
she thought of it all, she did so as one pwho from the arid plain gazes on the cool
streams and golden minarets which the 1
fairy Fata Morgana conjures on the f
horizon far away. She looked or it as ajl 1
unreal and altogether beyond her ken. g
She Shut her eyes to the beautiful mirage, t
her heart against its childish vparnini?«. «
Such things did not exist. They were >nofrtfof has Louisa Harris. The little ckitjE'nm&ld at the court who. on Sunday

evQtrfgs went off giggling, her chubby n
face glowing .with pride and the result j
of recent, ablufirms, on the arm of Jim I
the third gardener anew more about that t
world of romance than well bred, well
born young ladles ever dreamed of in K
their commonplace philosophy. t
And Louisa Harris had always shut c

down the book which spoke of such im- a
possible things, and counted herself one t
of the strong ones of the earth. J
Therefore now, with Luke's letter in 1

her hand, in which he tells her in a very c
few words that he loves her beyond any- a

thing on earth, and that he only waits
the day when he can call her his.own. J]his very own deany loved wife, why f
should Louisa.prosy, healthy-minded, 1
healthy-bodied Louisa.suddenly Imagine Jthat the whole world is transfigured?. c
that the hotel room is a kind of ante- ^chamber to heaven?.that the red velvet, 1
uncompromising chairs are clouds of a
roseate hue, and that the bronse Psyche f
with the broken thigh is the elusive fairy 8

who, with Morganalike wand, hath eon- £Jured up this mirage of glorious visions, 1
which mayhap would vanish again be- v

1 1
iurc iuiik |She went up to the window and rested '
her forehead against the cool pane. She £might be ever so strong, she could not 1

help her forehead feeling hot and her
eyes being full of tears.tears that did not *
hurt as they fell.
Outside the weather was indeed prosy q

and commonplace. Rain was coming 8
down in torrents and beating against the E

newspaper kiosk over the way, on the 8
roofs of tramways and taxi autos, makingthe electric light peep dimly through 1
the veil of wet, drowning, by its inces- F
sant patter, to which the gusts of a No- E
vember gale made fitful if loud accom- Jpaniment, the shouts of the tochers on *
their boxes, the rattle of wheels on the
stone pavement, even at times the shrill °

whistle for cabs emanating from the ?
porch of the brilliantly lighted Palace .

Hotel. [It was close on half-past G by the clock tof the Gare du Nord opposite. The ex- f
press from Ostend had just come in. t
very late, of course, owing to the gale sWhich had delaved th« mail hnar T yini*#
straining her eyes, watched the excited ^crowd pouring out of the station in the
wake of porters and of piles of luggage, njabbering, shouting and fussing, like an r
army of irresponsible pigmies.men in tblouses, and men in Immaculate bowler ghats, women wrapped in furs, clinging to cgigantic headgear that threatened to nleave the safe refuge of an e.aborate ecoiffure or of well tixed gargantuan hat cpins, midlnettes in fashionable skirts and ahigh-heeled shoes, country women in wool gshawls that flapped round their bulky ^forms like the wings of an overfed bat,
all hurrying and jostling one another in
a mad endeavor to avoid the onrush of
the innumerable taxi autos which in un- *
oountable numbers wound in and out of
the slower moving traffic like the erratic
thread of some living, tangled skein. 0Just the everyday prosy life of a small
but ambitious capital struggling in the
midst of an almost overpowering sense of
responsibility toward the whole of E3u-
rope in view of its recent great colonial vexpansion. . 8

: Louisa gave an impatient sigh.
Even the strong ones of the earth get gwearied of the daily round, the common !<

task, at times. She and aunt were due I a
to dine at the British embassy at 8 *
o clockU v as o«~l.» l»a,i-pit**t <j i,ow, anu

MLMS*'
underlying principles simply and shows
them at work shaping economic process-,
es and defining the trend of the economic
future. Again, the book Is open throughoutIts course. The author Is too wise
to shut it up against the external adaptationsthat must follow the rise of new
sets of economic conditions. Any lntelllSfOTES

CM
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full of originality, but it was Interesting
to note how in other instances trifling
differences made marked change in effect.No competition has been held under
government auspices or a monument of
any sort which has resulted so well or
terminated so happily. The commission
of tine arts in this instance demonstrated
its value not only to Washington, but to
the people at large, and the fact that
the commission's Judgment was not only
sought, but accepted as final, may be regardedas a sign of progress- The beautifuldesign for which the commission was
given was by Messrs. Freedlander & Seymnnrnf Ynrlf First nw>nnH and
third honors were given to James GambleRogers, Paul Cret and Dillon, McLellan& Beadel.

*
* *

THE CORCORAN GALLERY OF ART
has received as & gift from Charles

A- Munn and Victor G. Fischer a classic
Italian landscape by William L. Sonntag,
one of the early American painters. The
canvas, which is quite large, is painted In
the manner of the Hudson River School
Bind recalls the epocli when classic Ideals
dominated both painting and sculpture in
America. A small body of water occupiesthe center of the picture; on a prominenceto the right a Temple of Venus Is
to be seen, and high on the left stands a
sroup of trees. The landscape would be
pompous If it were not weak and might
oe found imaginative if it were not so
faithfully rendered; as it is it fall# Just
Detween the two and is neither one nor
the other, but a rather pathetic attempt
>f one having high aspiration.
It is in a measure typical of the time in

svhieh It was produced, and for this reasonwell worthy of preservation in a naJon&lcollection. The men of the Hudson
River School did admirable pioneer servce,but Sonntag was by no means one of
:he strongest of the school. When we
realize that less than a century separates
>ur art today from the art of the period
:o which this picture belongs we realize
:hat we have indeed come far. Landicapepainting has been greatly devel>pedin that short span. This painting
was presented in memory of Jorson D.
Munn, the father of C. A. Munn, and for
nany years publisher of the Scientific
American.

* *
A SPECIAL exhibition of paintings by
it Charles Morris Young will open In the
Corcoran Gallery of Art on the 8th of
February. Mr. Young was bom in Gettysburg,Pa., in 1809, studied first at the

>bvlously Impossible to sit another two
lours In this unresponsive hotel room in
he oompany of red velvet chairs and the
>ronze Psyche.
A«nt, in conjunction with her maid, Anxette,was busy laying the foundations

if an elaborate toilet. Louisa was free
o do as she pleased. She got a serviceableulster and a diminutive hat and salledforth Into the streets. She did not
vant to think or to dream, nor perhaps
Ud she altogether wish to work off that
musual feeling of excitement which had
so unaccountaoiy transiormeu ner ever

since Luke's letter had conie.
All she wanted wai to be alone and to
some out ot herself for awhile. She had
>een alone all the afternoon, save for
hat brief half hour when aunt discussed
he obvious over a badly brewed oup of
ea.it was not that kind of "aloneness"
vhich Ixiuisa wanted now, but rather the
lolitude which a crowded street has
ihove all the power to give.
There is a kind of sociability in any
oom, be it ever so uncompromising in
he matter of discomfort, but a crowded
itreet can be unutterably lonely, either
:ruelly so or kindly, as the case may be.
To Louisa Harris, the commonplace so:ietygirl, accustopied to tea tights, to
lances and to dinner parties, the lonelticssof this crowded little city was
sminently welcome. With her dark ul-;
ter closely buttoned to the throat, the
mall hat tied under her chin, with everyhingon her weatherproof and unfashonable,she attracted no notice from the
tassersby.
Not one head was turned as, with a
ong breath of delight, she sallied forth
rom under the portico of the hotel out
nto the muddy, busy street; not one
fiance of curiosity or interest so freely
>estowed in the streets of foreign captalson a solitary female figure, if it be
roung and comely, followed this very
irdinary-looking English miss.
To the crowd she was indifferent. These
nen and women hurrying along, pushing, '

ostling and scurrying, knew nothing of
.»uke, nor that she, Louisa Harris, was
he happiest woman on earth.
She turned back toward the boulevard,
neanlng to take a brisk waiik all along
he avenue of trees which makes a ciruitround the inner part of the town,

*«" ^ « ...1 J 1 » J At.
TIU wnjcn uiuuiaieiy wuuiu lean ner ukk

o the Gare du Nord and the Palace
lotel. It was a walk she had often done
>efore.save for one or two busy corners
hi the way, it would be fairly solitary-
.nd peaceful.
Louisa stepped out with an honest Britshtread, hands burled in the pockets of

ter serviceable ulster, head bent against
he sudden gusts of wind. She did not
nind the darkness of the ill-lighted, wide
loulevard, and had every intention of
overing the two miles in a little more
han half an hour. j
How the time sped! It seemed as If she
tad only Just left the hotel, and already
urely not a quarter of a mile away she
ould see glimmering the lights of the
'lace Namur, the half-way point of her
valk. i

She was in the Boulevard Waterloo,
rhere private houses with closed porte \
ocheres add nothing to the municipal j
ighting of the thoroughfare.
Trams had been rushing past her in \
ndless succession; but now there was a
ull. Close by her a taxi auto whizzed
luickly past and came to a standstill
ome hundred yards away, near the pave-
nent and not far from an electric light
tandard. <
Louisa, with vacant eyes attached on
hat cab, but with her mind fixed on a
articular room in a particular house in j
Jrosvenor Square, where lived a man of
he name of Luke de Mountford, coninuedher warn. Those same vacant
yes of here presently saw the chauffeur '

f the taxi auto get down from his box
rnd open the door of the cab, and then
ler absent mind was suddenly brought
pack from Qrosvenor Square, London, to (
he Boulevard Waterloo in Brussels, by a
errible cry of horror which had broken
rom that same chauffeur's lips. InstlncivelyLouisa hurried on, but, even as
he did so, a small crowd which, indeed,
eemed to have sprung from nowhere
iad already gathered round the vehicle.
Murmurs of "What is it? What is it?"
nlngled with smothered groans of teror,as curiosity caused one or two of
he more bold to peer into the gloomy
epths of the cab. Shrill calls brought a
ouple of gardiens to the spot. In a mountLouisa found herself a unit in an
ager, anxious crowd, asking questions,
onjecturing, wondering, horror-struck
s soon as a plausible and graphic explanationcame from those who were in
he forefront and were privileged to see.
"A man.murdered "

"But how?"
"The chauffeur got down from his box

and looked in ah, mon Dieu!"
"What did he safe?"
"A man * he is quite young * * *

nly about twenty years of age."
"Stabbed through the neck "

"Stabbed? Bah?"
"Right through the neck, I tell you
* * just below the ear. I can Bee the

round, quite small, as if done with a .

k6wcr»"
"Alions! Voyons! .Voyons!" came the
ruff accents from the two portly gardens,who worked vigorously with elbows «
nd even feet to keep the crowd somevhatat bay. 3
x^oulya way on the fringe of the crowd. <

Litemtu
gent reader can rather the substance ot
tiiis study. He will, moreover, find it
deeply Interesting as well as profitable.
A grasp of its large features sums the
subject of economics in its working aspect.This is a matter constituted for
the personal concern of every citizen of
a democratic government. One doubts
If anywhere else a presentation of this

n a n*r a i
r ak i aJ
Pennsylvania Academy of the Fine Artsand then in the Colarossl Academy in
Paris. He has made a specialty of landscapes,painting somewhat in the styleof Redfield and Schofleld, with a little less
vigor and more refinement. There is
nice feeling and sentiment in his pictures,freshness, spontaneity and gentle harmonies,which give them not only interestbut lasting appeal. Ten or twelve
years ago a group of his water colors
were shown in a dealer's gallery in this
city, and since from time to time his
canvases have been set forth in the CorcoranOallery's large exhibitions. The
collection of his paintings which will be
exhibited here next week and for a fortnighthas been shown recently In other
cities, where it has received much favorablecomment.

*
. * *

TWO portrait busts have been loaned
to the Corcoran Gallery recently

and placed on exhibition In the gallery
given over chiefly to cotemporary sculpture.One of these busts Is of the late
William T. Walters, by William H. Rinehart,and the other is of the late Thomas
J. Walsh, by U. S. J. Dunbar. The
former has been loaned by Miss E. R.
Scldmore, and the latter by the sculptor.The bust of Mr. Walters was made probablythirty or thirty-five years ago.that
of Mr. Walsh comparatively recently, and
It Is interesting to note the difference In
the method especially of treating details.
The newer method is distinctly the freer
and bolder, but the old method has a
strength artd dignity which is very engaging;in gaining vitality one loses, it
appears, solidity. As halting as is some
of the craftsmanship in connection with
the modeling of the Walters bust there
is a gravity about it, a charm in surfacefinish, which recalls the sculpture of
ancient Rome, which the sculptor undoubtedlytook as his model of perfection.The Walsh bust is strongly modeledand very virile.a work full of the
spirit of the time.

*
* *

THE prospects for the Washington
Water Color Club's annual exhibition,which will open February 14, are

uncommonly good this year. Not only
are the local painters promising notable
contributions, but out-of-town water coloristsof distinction have entered works.
The Water Color Club's exhibition is invariablyone of the most interesting
events of the year. James,Henry Moser

She could see nothing, of course.she did
not wish to see that which the chauffeur
fiflOT wbon fire# hn fVio Annr A# VtlaTV »» SSVM wv «<V W|/V**VU H«V UW* VTA. »»»"

cab.but she stood rooted to the spot,
feeling that strange, unexplainable fascinationwhich one always feels when
one of those great life dramas of which
one reads so often and so Indifferently
happens to be enacted within the close
range of one's own perception.
She gleamed a phrase here and theresawthe horror-stricken faces of those

who had seen, the placid, bovine expressionof the two gardiens, more inured to
such sights, and calmly taking notes by
the light of the electric standard.
"But to think that I drove that rascallymurderer in my cab, and put him

down safe and sound not ten minutes
ago!" Came with the adjunct of a loud
oath from the irate chauffeur.
"Hoiw did it all occur?"
The gardiens tried to stem the flow of

the driver's eloquence; such details should
first be given to the police. Voyons! But
what were, two fat mouchards against
twenty stalwart idlers all determined to
hear.and then there were the women.
they were determined to know more.
Louisa bent ner ear to listen. She was

just outside the crowd.not a part of it.
and there was no really morbid curiosityin her. It was only the call of the imagination,which is irresistible on these occasions.theprosy, matter-of-fact, highbredgirl could not, just then, tear herself
away from that cab and the tragedywhich had been enacted therein, in the
mysterious darkness while the unconsciousdriver sped along, ignorant of the
gruesome burden which he was dragging
to its destination.
"Voila!" he was saying with manyejaculations and expletives, and a volleyof excited gestures. "Outside the pare

near the theater two bourgeois hailed me.
and one of them told me to draw up at
the top of the Galerie St. Hubert, which
I did. The same one.the one who had
told me where to go.got out, clapped the
door to and spoke a few words to his
friend, who had remained inside."
"What did he say?"
"Oh! I couldn't hear and I didn't listen.

But after that he told me to drive on to
Boulevard Waterloo No. 34, and here I
am."
"You suspected nothing?"
jNotnjng, now should I? Two bourgeoisget into my cab; I see nothing; I

hear nothing. One of them gets out and
tells me to drive on farther. How should
I think there's anything wrong?"
"What was the other man like? The

one*who spoke to you?"
"Ma fol! I don't know. It was '

raining so fast and pitch dark just outsidethe pare lights.and he did seem to
keep in the shadow.now I come to think
of It.and his cap.he wore a cap-waspulled well over his face.and the coilar
of his coat was up to his nose. It was
raining so, I didn't really see him prop-erly. I saw the other one better.the
one who has been murdered."
But the rotund gardienB had had enoughof this. Moreover, they would hear all

about it at full length presently. As forthe crowd.It had no business to know too
much.
They hustled the excited driver .back on

to his box, and themselves got into thecab beside it.the dead man, stabbed in
the neck from ear to ear.the wound 1
quite small, as if it had been done with !
a skewer. 1
The gardlens ordered the chauffeur to

drive to the commissariat, and L<ouisa 1

turned away with a Slight shiver down '
her spine and her throat choked with the :
horror of what she had only guessed. 1

(To be continued tomorrow.;
*
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Queer Places for Nests.
from Bailey's Magazine. j
A very curious instance of boldness in

swallows was recorded in 1886 from Cey- '

Ion. In this case the birds built over 1
a. lamp in the dining room. What made (
Lhelr choice of site more remarkable was j
the fact that the lamp could be raised i
[>r lowered Dy counter weights, and the 1
connecting chains actually passed through i
the mud walls ot the nest. i

Occasionally the bird selects a nesting ]
ilte which invites comparison with the t
boldness of the robin. In July last a pair 1

sf swallows took advantage of the open 1
window of an unoccupied bedroom tn a <
bouse at Felmersham in Bedfordshire to 1
begin building their nest on the curtain <
rod of the bed. »
The return of the owner of the house i

and the occupation of the bed did not in
the least disturb or alarm the birds,
which completed the nest and brought off
three nestlings within seven weeks of the
bouse owner's return. They took no no- 1
tice of the occupant of the bed when
Hying in and out of the window feeding 1
their young, but the hen bird would fly
off the nest if any one entered the room
during the daytime.

Would Keep It Quiet.
from the Chicago Journal.
"Can't you gimme a small raise?"
"Wes gave you a raise when you got

married."
"And I foolishly told my wife about *.

Td like to get hold of a couple of dollars
every week for my. own use."

nil

subject can be found so fitted to the capacityof the general reader.

MY RAGPICKER. By Mary E. Waller
author of "The Wood Carver of
'Lympus." etc. Boston: Little.
Brown & Co.

Even in the beloved "Wood Carver of
Lympus" Miss Waller did not pass theND

ARTE
is president of the club and Miss Bertha
E. Perrie, secretary.

a
* *

THE regular monthly art talk at the
Corcoran School will be given Mondayafternoon at 4:13 o'clock, by Mr.

Moser. The subject has not been announced,but it will be something having
direct bearing upon the work of the studentsand the result of personal experience.This will be the flrst talk Mr. Moser
has given this season.

*
a *

gR. MOSER is at work now unnn a

AVi small oil painting which pictures a
shower on Lake Placid. The clouds have
broken just above the horizon, but to
the left a heavy shower, like a dark-gray
veil, is sweeping across the lake, cutting
off the vista. In Mr. Moser's studio at
present are a number of cloud and mountainpictures painted In the Adirondacks
and the Appalachian mountains in receiptyears, each of which is, in its way,
a masterpiece, big in suggestion and extremelysubtle in treatment. There is
none who interprets this particular theme
as well as Mr. Moser; none who makes
so patent its significance and charm.

w
* *

MR. BROOKE) has retaken his old
studio at 1714 Pennsylvania avenue,

which, when the building was remodeled
a year or more ago, he was obliged to
vacate. This brings him again into the
neighborhood of the Corcoran School of
Art, of which he is vice principal, and
In a locality long familiar. He is at
present at work upon a number of landscapesbegun last summer on the 'north
shore of Massachusetts. One of these is
the moors at Gloucester. The mar in of
a pond is seen in the foreground, and the
high peak of a mass of gray rock like a
miniature mountain marks the sky 1 ne
to the left. Another shows a see le
along the wharves of Gloucester when
the sky was gray and the water troubled.
The latter Is in the spirit of the works of
the modern Dutch painters, Maris, Mesdagand others, who in the homeliest subjectfound poetry and strong character.

v
* *

MISS ALINE SOLOMONS has begun
an interesting still life study quite

in a new vein. Instead of working in her
usual toneful method and in rather a lowkey,she has adopted the palette, for the

I TELEGRAPH^
I.Proposed Gove:

By Frederic
CThe Postmaster General's recent advocacy of i

the government acquisition of the telegraph systemshas catisnri il irenenil demand for informs-
tion Ix-ariug on tlio Kubjeet. Without «S|i»UHinx
either the cause of the advocator or of the opponeutsof the Hitchcock plan. Mr. Haskell, in
this and the two letters to follow It, will tell
the fact* In the case and review the history of
the relations of the government and the telegraphcompanies.)
Seldom has a governmental report attractedthe attention, nationally, that

has been commanded by the recommendationof Postmaster General Frank H.
Hitchcock that the government acquire
the telegraph lines of the country and
operate them as a part of the post office
system. Similar propositions have been
advanced at intervals ever since the establishmentof the first line between
Washington and Baltimore in the middle
forties, but the agitation they produced
had subsided and the Hitchcock report
was a surprise to the public.
A most Interesting feature, one that has

been overlooked In the recent discussion,
is the fact that the telegraph companies
may find themselves unable to interpose
constitutional objections in the courts if
Congress and the President shall decide
to acquire the telegraph properties of
the country by condemnation proceedings.
This situation arises from the fact that
the companies already have agreed that
thq government shall have the right of
acquisition. Not only did they agree to
this principle, but later admitted the
agreement and its binding force upon
them.

*
* *

In 1866 Congress passed a law which
provided that all telegraph companies

tiien in existPasseda Law ence, or which I'
Favoring Companies.^ bethe£

corporated under state laws, might have
the privilege of constructing and maintaininglines over the public domain, over
and along military or post roads and
across navigable streams and waters,
with the right to take over public lands
and necessary building materials, and to

pre-empt and use such portions of the
unoccupied public lands not exceeding
forty acres to every fifteen miles of line,
subject to several conditions.
One of these conditions was that the

government should have priority in respectto the use of the lines and that
its rates should be determined by the
Postmaster General. The second pro-
vision was that the United States might,
it any time after the expiration of live
years from the passage of the act, pur-
chase all lines, property and effects of
the several lines at appraisement. The
third condition was that no company ]
should be permitted to use the privileges
conferred by the act until after it had ]
signed a written acceptation of the obli- ,

gatlons and restrictions of the act. i
Practically every one of the telegraph ;

companies then doing business agreed to
the terms of the act and signed the i
written acceptance required. This whole :

question was brought up before Con- <

gress In 1S72, when it was acknowledged j
in a report of David A. Wells, piade at <

the instance of the Western Union Tel- j
sgraph Company, that the government i
unquestionably has the right to acquire <

[possession of the properties of the tele- <

graph companies. In that report Mr. 1
Wells declared that the right to enter {
nto such possession apart from the right
if eminent domain unquestionably vests
n the United States by virtue of an act
if Congress passed in 1866 and subsequentlyaccepted by the Western Union 1
ind other telegraph companies.

* <
a a

The fight for the government ownershipof the telegraph lines of the countryand their opera- i

Fight Beaches tion in connection

Highest Pitch.
ts highest pitch In the early seventiesMosooner had the agreement of the telegraphcompanies to sell out to the governmentin five years from 1866 taken
effect, than numerous plans were brought
'orwsrd in this connection. One of these
ilans was introduced in Congress by C.
2. Washburn of Wisconsin In 1870. This
ilan subsequently was indorsed by the

5 j
mark retchHf by this lovely story of
Nanette, a little ragpicker of Parte.
The unsightly poverty of a Kreat city, a

loathsome occupation, homelessness, hunger.rags are the setting for this Uttlo

girl, whom the misery of life hassed by
without blemish. A beautiful and touchingstory of rare insight and delicacy.

STS. 3
moment, of the Frenchmen of today, and
paints In a high key with cool, clear
colors. Tills is primarily in the interest of
experimentation, but it is experimenting
along serious lines. Miss Solomons is
also painting a small interior, a picture
of a young woman seated at a table in

1 --- >. ... ...iii .t....i.
tne corner ui ner »"»"« ">

composition.
*

* *

IT is announced that Mr. Fischer Wll
hereafter handle exclusively works by

the old masters and that therefore the
paintings- ~ric-a-brae, etc., belonging to
the V. O. Fischer Art Company, an%» previouslyexhibited in their galleries in this
city, will be sold at auction in New York
in the comparatively near future. It is
understood that an elaborate catalogue
is being prepared. To Washlngtonians
familiar with the galleries former.y on
loth street this sale will seem almost
like the dispersal of a private collection
to which the public were given access.
and this, in fact, it ready was.

, *%
AN excellent report is given in the

American Art News by a special
correspondent of an address made by
J. Carroll Beckwith at a reception
given in his honor in Paris January 12,
in which Is made reference as follows
to the important part a Washington
artist took in persuading Carolus Duran
to -begin his classes 9t instruction: **11
was Robert Hinckley, now the well
known painter at Washington, who
first conceived the idea of starting a
school, with C&rolus for master. Hinckleyadmired the work of the young
Frenchman, called upon him and asked
if he would not give him lessons. I>urar
replied that there was a young Frenchmanwho had expressed the same desire,and if Hinckley would hunt him
out, and they would take a studio together,not too far from his own, he
would come to them twice a week and
criticise their work, but he rigorously
declined any remuneration whatever.
With joy the two men rented a studio
at 81 Boulevard Mootpamasse, and soor
several English and* American studenU
joined them." Among those who became
members of this class were Will tiow,
Weir, Brush, Volk, Boutet de Monvel,
Sargent, Renouf and Kenyan Cox, besidesMr. Beckwith and others. Certainlya brilliant group of young
paintere and an able teacher,

LEILA MECHLIN.

OWNERSHIP.
rnment Operation.
J. Haskin.
Postmaster General. Later President
Grant came forward in a strong messagein advocacy of the proposition.This proposition was that the federal
government should take possession and
ownership of the entire telegraph systemof -the country, which should be ineor-
poratea into the existing postal system,
placing the whole business of transmittingand delivering messages and of
constructing and operating Unas exclusivelyunder the control of the Post Office
DepartmentAt the same time a proposition broughtforward by Gardiner G. Hubbard of Bostonprovided that all messages should
be received and delivered by the Post
Office Department, and that 'a national
telegraph company should be organized
to handle the messages for the government.Between these two plans and the
pronounced opposition to any interference
with existing telegraphic conditions such
a fight was precipitated that the whole
matter resulted in no action at all.

*
* *

But this did not put an end to the agitation.On the other hand, it resulted in
the passage of a

Did Not Put End law in 1874,reaffirmingthe rightto Agitation, of the government
to acquire ownership by purchase of the
telegraph lines of the country. This act
provided that the United States might,
for postal, military or other purposes,
purchase all the telegraphic lines, propertyand effects of any or all companies
operating under the act ot 18G6. It was

this act which was quoted by Postmaster
General Hitchcock in his recommendation
of 1»12 that the government should acquirethe ownership of the telegraph lines
of the country. Air. Hitchcock is by no
means the only Postmaster General who
has recommended the acquisition of the
telegraph lines by the government. The
most pronounced advocate of the plan
was John Wanamaaer, Postmaster Generalunder President Harrison, who
made a strenuous tight to have Congress
take the necessary steps to acquire the
telegraph lines. On the other hand, Wl|iiamD. Wilson, Postmaster General underCleveland, was strongly opposed to
the government ownership of the telegraph.
It seems that from the earliest history

of the telegraph leading statesmen have
felt that it occupies a peculiar relation
to the government service and has not
been held by them as subject to the generalarguments against government ownership.One of the earliest exponents
of the 'acquisitibn of the telegraph by
the government was Henry Clay. In 1844
he came out in favor of the government
ownership of the telegraph, declaring: "1
think such an engine should be exclusivelyunder the control of the government."Fr»*m that day forward, men who
have been known to oppose the general
principle of government ownership have
advocated the government ownership ot
the telegraph. They have held that there
are peculiar reasons why It should be
unrfpr tlie control of ...v government. On
the other hand, others have held as

strenuously to the doctrine that nowhere
would the appliration of the principle ot
government ownership carry with it more
abjections than in the case of the telegraph.They assert that It would give
the government a system of espionage
aver private affairs that would be
ieeply inimical to the interests of busiaessand subversive of republican institution*.

*
* *

The United States is today the only
great country in the world not owning

and operatDnlyGreat Country mg its teieNotOwning Telegraph. ^es.h ^U"

France, Germany and other European
countries had government-owned telegraphsfrom the beginning. England
tried the private ownership principle for
i quarter of a century, but the unsatisfactorycharges made by the telegraph
companies led to a nation-wide propagandain favor of their control by the
government. Gladstone, who was then
the head of the ministry, yielded to the
lemand, with the result that the governmentacquired the telegraph properties
if the country. There followed a 40 per
zent or more reduction in tne cnarges i

ind a 100 per cent increase of business, j
L>ne jiets an interesting comparison of

1 THE PUBLIC LIBRARY.
BOOKS OH BUSINESS, SOCIAL

T0PIC8 AND SCIENCE.

Among the new books it the Public
Library are a number of pra«-Ucal
works for business men and students
on salesmanship, letter writing and
bookkeeping. Political and social
topics and the natural sciences nre
also well represented.

Education.
Ayrea, L. P. Seven Greet Foundation*. IKiAy.3*.
King. 0. A. Elements of Construction. tKTKiW2p.
IAdd. G. T. Teacher'* Practical FWloeophj.IQTL12SI.
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Sldls, Boris. Phlllatloe and Ueulua. IK,8il«p.I Sprague, S. E. Primary Method*. 190<V IP8p<4Kp.
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and Gamea far School*. 1R8-W~63p.

Insurance.
Inanrance Directory and Business Chart af

Baltimore City. Washington, D. O.. and tha
Stataa of Maryland. Delaware and tVeat Virginia.+H-Mn7r

, Penniman, H. G. Manual of Fidelity Inauranrcand Corporate Suretyship. II-P38V
Setts. J. C. System ana Accounting for a Life

Insurance Company. IIL-Se48».

Economics.
Benedict, I. II. Great Problem. I1-B43X*
Blown. Bitter. Man's Birthright HKJ-Bsl.'i,
Henderson, C. H. Pay-day. H8XH3K.'lp.
King, II. C. Moral and Religious Challenge

of Our Times. Il K'Mm.

Bookkeeping1 and Accounting.
Bryant. J. C. New Standercb Practical aad

Progress!*# Bookkeeping. HKB-BM3n.
Evans. H. A. Cost Keepiug and Sotentite

Management. HKBCKtU).
t Freeman. C. E. Adjustment a Through Elluil<nation. HKB-P873.

Lockyear, M. H. Bookkeeping, an. introductory
course. HKB-LS181.
Muaaelman, De Lafayette. BookkeepingHKB-MMT.
S|M>ar, B. H. Commercial World Encyclopediaof Accounting. 1908. HKB-8p337.
Sprague. It. L. Rtudent'a Guide: theoretical

and actual business departnn-nta of Wyoming
College of Business. HKB HpT's.

Advertising and Selling.
Balmer, Edwin. Science of Advertising. 190S.

HKA-B216s.
Sheldon. A. F. Art of Selling. HKF Sb4 >4.
Vardatnau. B. B. The Master Salesmen.

HKF-V423m.

i Business Letter Writing.
i
, Baker. J. T. Correct Business Letter Writing
and BuMneaa Eaglldh. HKC-B1T4C.
Cody. Sherwtn. How to Do Business by Ltt*

ter, and Advertising. HKC-CIW3.
Lytle. J. H. Letters That Land Order*.

HKC-L997. .

Sweet, J. 8. Business Practice Correspondencefor I'se iu Business Colleges. IIKC-SwliSb.
t

Socialism.
Hnghan. J. W. American Socialism of the

Present Day. JD HKd.
Labriola, Antonio. Socialism and Philosophy.

1907. JH-LllSs.
Ming. J. J. Morality of Modern Socialism.

1909. JH-MttUm.

Civics.
Case. Nelson. ConsUtutlonal History of t%n

United States. 1904. JT83-C2C3.
rorman. ». n>. Amennn tifpuouc; a mi in

civtea. JTM-F7i!Cam.
Garner, J. W. Government In the United

States, National, Rtate and Local. JTtt-GllT.
llvracfc, F. K. Government of Iowa. JTB13H78.

Politics.
Bonnet, T. F. The Regenerators. J1041SB04.
Crawford, S. J. Kansas in the Sixties.

JUWft-Ctft.
Cu lorn. 8. 14. Fifty Years of Public. Service.

JUS3-C8SS.
Flake, John. American Political Ideas Viewed

From the Standpoint of Universal History.
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Vrooinan. F. B. New Polities. JUKI V967n.

«

Municipal Oovoramont.
1 Oiesecke. A. A. Questions In Municipal
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Morgan, i. B.. and. Bollock, E. D.. come.
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Woodruff, c. K-. ed. City Oorernment by

Commission. JW-W887e.

Woman.
i Alien, W. II. Woman's Psrt in Government.
RWZ-AMSw.
Boultlng. William. Woman in Italy, from the

Introduction of the chivalrous service of love
to the appearance of the professional aotreas.
KW-B0K5.
Bullock. E. D. comp. Selected Articles en

the Employment of Women. KWX-B877. Reference.
I.utes, D. T., and Pettlnger. B. E. Mothers*

ami Teachers' Club Booklet. KWEB-LV7
I.yon, E. F. The Successful Young Woman.

KWL996S.

Physics and Chemistry.
Duncan, R. K. Some Chemical Problems of

Today. LO-D813s.
Nichols. K. R.. and others. Manual of ExperimentalPhysics. I.H-N310.
Randall, J. A. Heat; n manual for teehnical

and industrial students. LL-R154.
RiChter, Victor von. Text-book of Inorgaulo

Chemistry. LP-R417.
Scblmpf, H. W. Essentials of Volumetric

Analysis. LOC-SelilWe.
Smith, Alexander. Introduction to Inorganic

Chemistry. LP-SoSli.

Mathematics.
American School of Correspondence. Chicago.

Pin tip (^Ptiinotrr f.Klt-.4in't7
Anthony. O. C.. and A*hiey, O. 1". Devrip- t

tire Geometry. 1M09. LK-An«Vt.
< offin. J. G. Vwtor Analysis; uu iutroduetio:*

to rector methods. I0n&. I.D-CffioT.
Dnreil, Fletcher. School Algebra. I.PlWT.'i.
Metropolitan Business College, Chicago. CommercialArithmetic. IX5C- M.VT?.
Morey, I". W. Higher Aritbnietie. LI'-MM-u.
Wells, Webster. Second Courae in Algebra.

11KW. LD-W-WTa.

Geology
Babbitt, J. II. Physical History <>t the Ihii.fc

in Outline, liars. MK BlUp.
, Horsbte, R. F. Geology for ICnjiueers. >10SnttS.

Woodward, 11. B. History of Geology >104W«.
Animals and Birds.

i

Galloway. T. W. Zoology: » trsi-lsiot. '*
secondary schools. normal schools and college..
l«0!t. O-GlICir.
Moncrteff, A. It. H. B'-asts of Bummo-- 1'M743.
Reed. C. A. Camera Kindles of Wild Hilda

in Their Hrifne*. PK-UXXtc.
Velvin, Kllen. Wlld-auiiual Celebrities.

O-VJWSw.
Whitney. Worrallo. and others. Guide for ti»

Study of Auluiais. O-W014.
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government-owned telegrai>h.i in Australiaand the United States. Australia
lias some 4H,tan> miles of telegraph, with.
3.GG0 telegraph offices', or one for every
1,300 people. The message rate is 13
cents for sixteen words in town and suburbanservice. 18 cents within the state
and 34 cents throughout the entire federation.The average inhabitant of Australiasends two and one-half messages
a year. The area of the United States is
approximately the game ae that of Australia-We have a telegraph office for
every 3.00B inhabitants, and we send
about dhe message a year for each inhuhit.intCliff- 'ivoraro rat* for tele*
graphic service is several times higher
than that obtaining in Australia.

It is the contention of those who advocatethe government ownership of the
telegraph that it would result in much
lower rates, and that this in turn would
vastly increase the telegraph business of
the country and make it a popular method
of quick communication for social intercourseas well as for business transactions.It is claimed that by substituting
automatic transmitting and receiving instrumentsthe capacity of heavy trunk
lines could be forced up to from 12,000
to 36.000 words an hour. The telegraph
companies in the main still stick to the
assertion (and operators say) that this
gives them capacity enough to take cara
of all business coming their way. it is
contended by the advocates of governmentownership that by the installation
of mechanical sending and receiving devicesthe government could reduce raten
perhaps even to the point of cutting tbbm
in halves All of which is denied by tha
companies.

.


